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Bazen Kogarak Sometimes Dash Down, 2021
tuval Uizerine kangik teknik mived media on canvas
128 x 88 cm




OGUZ YALIM —
UMUT SUMNU

roportaji

UMUT SUMNU : Uzun yillar i¢ mekan ve iiriin tasarnimyla ugrasan biri olarak
plastik sanatlara olan ilgin nasil baslad?

OGUZ YALIM : Her zaman meslegimle van disiplin olarak grdiigiim plastik
sanatlara geng yaslarimdan beri ilgi duydugumu soyleyebilirim. Ancak o dénem-
lerde bu ilgim daha genel ve yiizeysel olup: yasam bigimime etki edecek bir boyutta
degilken, ilerleyen yillarda ve 6zellikle son on yilimda hayatimin merkezine otura-
cak kadar yogun bir ilerleme kaydetti diyebilirim. Hem okuyarak, hem gezerek hem
de biriktirdigim mesleki gozlem ve teeriibelerim dogrultusunda: son bes yildir
yogun ve bir o kadar zevkli bir iiretim donemi igerisindeyim.

U. S. : Daha once agtigin Amprik Isler, Amprik Isler 11, Koca Kafalar, Derinlerde
Bir Yerde ve Flaneur solo sergilerindeki ¢alismalarindan ve bu sergilere ortak olan
kaygilarindan biraz bahseder misin?

O. Y. : Daha 8nce agmis oldugum tiim solo sergilerimde ve su an agilmig olan “Santiye
Halleri™ sergimde ortak birgok baglanti noktas1 olmakla birlikte, ortak kaygi olarak
dzellikle bir mekanmin, bir sehrin ya da daha genis bir bakis agisivla yasamakta oldugu-
muz gevrenin olumlu ve olumsuz dzelliklerivle insan psikolojisinde olusturdugu gesitli
duygu halleri olarak 6zetleyebiliriz. Caligmalarimda bu kaygi ve endiselerimi aktarma
yolu olarak da en ¢ok kullanmayi sevdigim kavram “hiciv™ diyebilirim. Ciinkii
bildiginiz gibi hiciv; bir durumu ya da bir fikri alayh bir dille yerme, igneleme sanatidir.
Ben de ¢ahsmalanimda ¢ok yogun olarak bu kavranmu kullamyorum. Tiim elestiri ve
kaygilarim bir hiciv mantifinda, eserin icerisinde kiigiik bir tebessiim, mizahi bir
duygu vermeye ¢alisarak tamamliyorum.

Strateji Zamani Straregy Time, 2021
tuval tizerine kansik teknik mixed media on canvas
106 x 106 cm

U. S. : “Santive Halleri"” adh sergivi ortaya ¢ikaran temel motivasyon neydi? Meslegin
geredi uzun willar santivelerde bulundugunu biliyorum. Fakat santive hallerini, bu
ortamdaki iliskileri ve bu ortamun aktrlerini temsil etme arzusu nasil dogdu?

O. Y. : Bu ortam ve bu ortamdaki aktérler ¢ok uzun bir zamandir havatimin
odagindalar aslinda. Fakat son iki - {i¢ vildir eskisi kadar santiye ziyaretleri
yapmiyorum va da eskiye nazaran ¢ok daha az ve de kisa siireli yapiyorum.
Sorunuzun cevabim net olarak bilmemekle birlikte, belki de sebeplerden birisi
son yillarda ziyaretlerimi ¢ok aza indirmis olmam bu ortama ait baz iliski ve
durumlari 6zlemis olmamdan kaynaklanmis olabilir. Ama saninim bununla birlikte
tiim islerimdeki temel motivasyonum: yasadiim seyleri, hayatima dokunan
konulari, gézlemlerimi paylasmak istememdir.

U. S. : Sergide, tuvallerde resimler ve baretlere yapilan miidahaleler var. Igerik
olarak bu iki farkh temsil tiirii nasil aynsiyor? Resimler daha ¢ok santiye
ortammdaki karmasik iligki aglarini, baretler de santiyenin “kahramanlarina™ m
odaklamyor?

O. Y. : Farkli malzemelere deneysel galismalar yapmay1 sevivorum. Bu noktada
soru igerisindeki gozleminiz ¢ok dogru, tamami degilse bile ¢ogunlukla baretleri,
bir santive karakteri ya da kahramani olarak, tuvallerimi ise durum kompozisyon-
lar1 olarak kullanmay tercih ediyorum. Malzeme yapisi itibari ile de baret ve
tuvallerin form ve yapilart bir bakima beni buna dogru yénlendirmiste oluyor.
Bareti segme sebebim de bu karakter analizlerini anlatmama en uygun yapiya
sahip olmasi diye diisiiniiyorum.
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U. §. : Baret iizerine miidahale yapma fikrinden sz edelim. Bu fikir ne zaman ve
nasil dogdu? Baretle ¢alismak bigim ve igerik anlaminda sana nasil bir potansiyel
va da simirhihk yaratt?

O. Y. : 2017 yilh ¢ok yodun bir santiye dnemimdi. O dinemde santiyelerimde
kullandigim kendime ait baretimi boyamistim. Baretler santivelerde kangmasi olasi
objelerdir. Hem buna bir énlem amagh hem de bir espri, bir giilimseme, bir enerji
katmak adina yapilmis bir deneydi. Altnda bunun disinda uzun bir diisiince temeli
vok aslinda, bir kalabalik santiyve giinii sonrasi ofise diindiim ve bovadim. Nitckim
¢ok ses getirdi. Herkesin yiiziinde bir tebessiim ve giilimseme olugturdu, giizel bir
enerji katti ortamn Hala aym baretimi kullamyorum ve benimle Szdeslesti.
Aradan dort yildan fazla zaman gegti, afirhkh olarak tuval ¢ahsmalanm devam
ederken, vaklagik ii¢ ay énce neden birkag baret daha boyamiyorum diye bir diisiince
giriverdi kafama, ve bugiin buradayiz. Sorunuzun ikinci kismina gelirsek; vapisal
olarak smurh bir form olsa da: ben o simrhilik igindeki potansiveli kesfetmeye
galistim ¢alismalanimda. Her veni barete gegtigimde beni o kadar farkh deneylere
siiriikledi ki, sanki onu kesfetmemi is . Eger bu potansiyele sahip olmasayd
bugiin bu sergiyi yapamazdim diye diisiiniiyorum.

U. S. : Baretlerin her biri santiye ortaminin farkl bir kahramanina odaklamyor.

Yansin lsiklar Let the Lights Come On, 2021

Bu kahramanlardan ve bu kahramanlar i¢in vaptigin baretleri anlatir misin?

O. Y. : Baretler; mimarlar, miihendisler, patronlar, santive sefleri, kalipgilar,
cepheciler, boyacilar, kontrolorler, misafirler gibi bir ¢ok farklh disipline ait santi-
ye ortamnda yan yana gelen insanlar temsil ediyor. Bu tiplemeleri: bazen baret
iizerine entegre ettigim objeler ile (bitki, gozliik, tavla pulu, araba, su borusu,
katlanir metre vs..) ile bazen sadece bova ve ¢izim ile karaktere 6zgii gbzlemlerim
dogrultusunda yorumlamaya ¢alistim. Amacim, siradan bir santive giiniinde yan
yana olan ama ashinda birbirlerinden, yasam tarzlarindan oldukga farkh Kisilerin
iimseten bir kompozisyonunu yaratmakti.

U. S. : Son olarak, bir sanatgi igin her sergi bir siirecin kapanigina ve aslinda
¢oktandir zihninde beklettiin bir baska siirecin baslangicina isaret eder. Gelecekte
bahseder misin?

yapmayi planladigin iiretimlerden b

O. Y. : Evet. su anda kurguladigim ve galismalarina baslamis oldugum veni bir
hikayem var. Bir nceki sergim olan “Flaneur™ benim igin bir sergi kapsamindan
¢ok daha genis bir hikayeye sahip. Bir sonraki hikayemde de ana kahraman yine
bir Flaneur olacak, ancak bu kez kahramanimiz gezintisine farkh bir yverden ve
farkh bir kurgudan bakacak...
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“Dubara™ , 2021 “Kafa lzni"”, 2021

Peyzaj Miman Landscape Architect, 2021
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“Pompidou™, 2021 "Cem” Santivede Buyik Patlama Huge Explosion ar Construction Site 2021

. Kralnug Gibi As If He Was a King , 2021
Kalipgilar Mowlders , 2021 é



i Ups and Downs, 2021
tuval iizerine kansik teknik mived media on canvas
90 x 65 cm




OGUZ YALIM —
UMUT SUMNU

interview

UMUT SUMNU : Being a person who has been dealing with interior and product
design for many years, how did your interest in plastic arts begin?

OGUZ YALIM : I can say that I have been interested in plastic arts, which I have
always seen as a side discipline to my profession, since young ages. However, I can
say that, while my interest was more general and superficial and was not at an extent
that would affect my lifestvle at that time, has made an intense progress in the
Sfollowing years, and especially in my last ten years, to the degree to become the
center of my life. Both by reading and raveling and in line with my professional
observations and experiences that I have accumulated, I have been in an intense and
enjovable production period for the last five years.

U. $. : Could you tell us a litle about your previous works in your solo exhibitions
“Ampirik Isler” (Empirical Works), “Ampirik Isler 11" (Empirical Works 11), “Koca
Kafalar” (Big Heads), "Derinlerde Bir Yerde” (Somewhere in the Deep) and " Flan-
eur”, and your concerns in those exhibitions?

O. Y. : There are many common connection poinis between all my previous solo exhibi-
tions and my current exhibition "Construction Site Views". We can summarize the
common concern as, various emotional states created in psychology by the positive and
negative characteristics of a place or a city or from a broader perspective, the environ-
ment we live in. 1 can say that, the concept 1 like to use the most as a way of conveying
my anxieties and concerns to my works is, "sative". It is because, as you know, satire is
the art of criticizing and quipping a situation or an idea through irony. 1 also use this
concept quite intensively in niy work. 1 build all my criticisms and concerns with a satiri-
cal logic, by trving to create a little smile and a humorous feeling in the work.

Hassas Dengeler Delicate Balances, 2021
tuval tizerine kansik teknik mixved media on canvas
106 x 106 cm

U. S. : What was the main motivation for the exhibition, “Construction Site
Views"? I know that you have spent time on construction sites for many years due
to your profession. But how did the desire (o represent the construction site views,
the relations in this environment and the actors of this environment arise?

O. Y. : dctually, this environment and the actors of this environment have been at
the center of my life for a very long time. However, for the last two or three years,
I haven't been making construction site visits as much as I used to, or I've been
making less and shorter visits than before. Although I do not have a clear answer
to your question, one of the reasons may be that, I have reduced my visits to a
minimum in recent years and thus | have missed some relations and situations of
this environment. However, besides that, 1 guess my main motivation in all my
works is that, I want to share the things I have experienced, the subjects that have
touched my life and also my observations.

U. S. : The exhibition includes paintings on canvases and interventions on safety
helmets. How do these two different tvpes of representation differ in context? Do
the paintings focus more on the complex web of relationships in the construct site,
and the safety helmets on the "heroes” of the construction site?

O. Y. : 1like 1o create experimental works with different materials. At this point,
your observation in the question is very true, I often prefer to use safety helmets as
construction site dmrac'rers or heroes and Y Canvases as case ('ﬂﬂfpﬂ.\'ﬂf{‘ﬂﬂ'.

In terms of material structure, the forms and structures of the safety helmets and canvas-
es are in a way directing me towards this. | think the reason why I chose the safety
helmet is the, it has the most suitable form for me to describe these character analyzes.




U. S. : Let's talk about the idea of intervention on the safety helmet. When and
how was this idea born? What kind of potential or limitation did working with the
safety helmet create for you in terms of form and context?

O. Y. : 2017 was a very busy construction site period for me. At that time, I paint-
ed my own safety helmet, which I was using at my construction sites. Safety
helmets are objects that can easily be confused on construction sites. It was both
to prevent that and an experiment to add humor, some smile and energy. Other
than that, there wasn't actually a long base of thought, after a busy day at the
consiruction site, I returned to the office and painted it. As a result, it went over
with a bang. It created a smile on evervone's faces, and added some positive
energy to our environment. I still wear that same safety helmet and it is identified
with me. More than four years passed, while I was mainly working on canvas,
about three months ago 1 thought, why I don t paint a few more safety helmets, and
we are here today. As for the second part of your question; although it is a struc-
turally limited form; I wried to discover the potential within that limitation in my
works. Each time I took a new safety helmet, it dragged me through so many
different experiments as if it wanted me to discover it. If it did not have this poten-
tial, I think I wouldn 't be able to open this exhibition today.

U. S. : Each of the safety helmets focuses on a different hero of the construction

Kralmig Gibi As If He was a King . 2021

site environment. Can you tell us about these heroes and the safety helmets you
made for these heroes?

O. Y. : Safety helmets represent people from many different disciplines, such as
architects, engineers, bosses, construction site managers, mold makers, fagade
makers, painters, controllers, guests, who come together in the construction site
environment. I tried to interpret these characters sometimes through the objects 1
have integrated on the helmet (plant, glasses, backgammon pieces, car, water
pipe, folding meter, etc.), and sometimes through just paint and drawing, in line
with my observations specific to the character. My aim was to create a composi-
tion which make people, who are side by side on an ordinary construction site day
but are actually quite different from each other with different lifestyles, smile.

U. . : Finally, for an artist, every exhibition marks the end of one period and the
beginning of another period that you have been holding in your mind for a long
time. Can you tell us a little abowt your future production plans?

O. Y. : Yes, I have a new story that I am currently building and have started work-
ing on. My previous exhibition, “Flanewr”, has a much wider story for me than the
scope of an exhibition. In my next story, the main hero will be a Flanewr again,
however, this time, owr hero will look at his journey from a different place and setup.
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Bazen Geri Geri Sometimes Backwards, 2020

tuval iizerine kangik teknik mixved media on canvas

135x75em



Siradan Bir Giin An Ordinary Day, 2021
tuval iizerine kansik wknik mived media on canvas
105 x 148 cm
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